Introduction 1
This article examines the (gendered) visual representation of the military operation in Afghanistan on the German armed forces' official Facebook page. The paper is situated within a larger body of literature that examines the mediatisation of war.
2 At least for those not immediately caught up in it, and this certainly applies to the majority of people living in 'Western' societies, war is experienced only indirectly through its representation in different media. Thus, many people's understanding of specific conflicts, their causes, actual or potential consequences and justification (or lack thereof) is influenced by particular and unavoidably partial representations of war (Cottle 2006; Hoskins and O'Loughlin 2010; Maltby 2012) . Given the importance of public support for states' ability to (legitimately) wage war (e.g. Der Derian 2009; Carruthers 2011; Stahl 2010) , one core focus of the literature on the mediatisation of war is how states seek 'to control the visualisation and representation of their own wars' (Kaempf 2013, 596) . 3 Aside from trying to influence the media's representations for example through censorship, by constraining access to the battlefield or embedded journalism, states also produce their own representations of armed conflict and military operations. In this context, social media like Twitter, Facebook or YouTube are crucial (Seo and Ebrahim 2016). 4 In this paper, we turn our attention to one particular facet that has only begun to receive attention, namely armed forces' activities on digital social media (Crilley 2016; Forte 2014; Jackson 2016; Maltby and Thornham 2016) , which are a crucial site of legitimating the military and its activities, particularly so because they de facto 'collapse the gap between the military and the media', which makes them an interesting topic in its own regard (Crilley 2016, 51) . Moreover, analysts of military recruiting have also pointed to the importance of paying attention to the production of media by states themselves (Rech 2014) . We examine the German armed forces' -the Bundeswehr's -visual representation of the International Security Assistance Force (ISAF) on Facebook as one instance of this larger phenomenon.
Specifically, we ask how the German ISAF mission is represented in photographic images
and what impression of the operation this invokes. 5 This project is of both empirical and theoretical relevance. Firstly, Germany is a particularly interesting empirical case in regards to the legitimation of war, not only because it has received virtually no scholarly attention but also due to what is commonly referred to as its antimilitarist culture (see Nonhoff and Stengel 2014 for a critical discussion of the literature). 6 As opposed to the United States for example, which is said to have a 'deeply embedded' militarist culture (Harding and Kershner 2011, 81) , after the Second World War military force was rejected as a legitimate instrument of German foreign policy. This provides an additional obstacle to the legitimation of military operations (Berger 1998; Maull 2000) . Afghanistan stands out as Germany's most intensive military operation since the end of the Second World War. Secondly, with respect to theory we argue that the mediatisation of war literature could benefit from an increased engagement with feminist research in International Relations (IR) and Science and Technology Studies (STS) that draws our attention to the interface between technology and masculinity, here specifically in a military context (Carver 2008; Godfrey et al. 2012; Masters 2008) . 7 The German case demonstrates the relevance of gender in the mediatisation of war. As we will argue in detail below, a large part of why certain representations, visual and otherwise, seem convincing and/or appealing because they can draw on established constructions of masculinity and femininity.
Gender constructions and the mediatisation of war
War presents an especially difficult policy to legitimize, not only because it is costly, both in economic terms and in lives lost, but also because soldiers are explicitly trained to kill, which outside of war is seen as highly immoral in virtually all societies and subject to severe criminal punishment. This makes military operations difficult to 'sell' to the public (Kaufmann 2004) and the former is usually privileged over the latter (Hooper 2001, 43f) . With respect to military violence specifically, feminist scholars have pointed to a number of ways in which masculinity and militarism/militarisation are linked (e.g. Cohn 1987; Enloe 2000 Enloe , 2007 Godfrey et al. 2012; Goldstein 2001) , and how gender constructions help legitimise the use of military force and delegitimise criticism and nonviolent alternatives (Shepherd 2006; Young 2003) .
Particularly relevant in the context of this study is the nexus between technology, (various forms of) masculinity and notions of control that has been a core concern of feminist technoscience/feminist STS (for an overview, see Wajcman 2009 ) and, if to a lesser extent, Feminist Security Studies (Carver 2008; Cohn 1987; Masters 2008 For instance, Carver (2006 Carver ( , 2008 has pointed to the close association between machine metaphors and different forms of 'Western' masculinity ('warrior-protector' and 'rationalbureaucratic'). Machines, Carver points out, are associated with certain human qualities, including 'rationality, logic, economy, functionality, specialization, infallibility, consistency, value, reliability, interchangeability, and most importantly, freedom from emotion, personality and will' (Carver 2006, 464) , all of which are closely associated with masculinity.
Far from being neutral, then, a depiction of machinery is closely associated with masculinist notions of control. In a similar fashion, feminist scholars of militarism/militarisation have pointed to the importance of so-called 'cyborganization' (Godfrey et al. 2012, 556) (Noetzel 2011) . 10 Before 2009, German decision-makers had avoided using terms like 'war' with respect to anything the Bundeswehr was involved in, but the airstrike triggered an engagement with an 'operational reality' that soldiers had described as war for quite some time, and was followed by the adoption of counterinsurgency doctrine and a generally 'more offensive force posture' (Noetzel 2011, 398) . However, decision-makers remained disinclined to fully adopt the war terminology. Thus, when Defense Minister KarlTheodor zu Guttenberg (2009), in what can only be described as a very reluctant formulation, referred to the situation in Afghanistan as 'war-like' (kriegsähnlich), he was criticized in the Bundestag.
ISAF has since then been discontinued and replaced by the much scaled-down Operation Resolute Support, but the debate about the mission illustrates the continued relevance of antimilitarist discourse. Thus, if anything, the increased combat orientation of the German operation in Afghanistan has strengthened the scepticism of the general public towards combat operations (Zeit Online 2014). This, we argue, is important because discourse limits what can legitimately be said and done, including which form of visuality is acceptable.
For instance, while studies of the US have pointed to the importance of a sublime aesthetics (e.g. Bleiker 2009, ch. 3), we would argue that in the German case this would clash with sedimented discursive practices of antimilitarism, whereas in US society it resonates with discursive patterns that highlight the importance of military strength (Ferguson 2009) combined with a strong notion of exceptionalism. In that sense, we would expect quite a different form of visual legitimation of the military and its activities than in a US context.
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Focusing on the Bundeswehr's Facebook presence allows us to trace how the German armed forces navigate the tension between an 'operational reality' that does at times involve violence and a society still highly sceptical of any form of military violence.
Visual data and coding
The empirical analysis is based on all photo albums on the ISAF operation included on the provided.
In regards to our methodological approach, two aspects need to be explicated. Firstly, our analysis of the images themselves followed an open coding procedure, with analytical categories being built largely in a bottom-up fashion. The system of categories was continuously adapted during the coding process. One should however not mistake this for a purely inductive, tabula rasa approach. We consider the assumption that a researcher can approach the data without theoretical categories in mind problematic because the researching subject is always already embedded in specific discourses that inform how data is understood (Reichertz 2009 ). Rather, our coding process can be described as a back and forth between theory and research material in, if you will, an abductive fashion rather than being either inductive or deductive. As a result, our analytical categories were adapted during the analysis.
For example, during our first round of very general, descriptive coding we noticed that a large number of images portrayed machinery in one way or another. To make sense of this empirical finding, we turned to, ultimately, feminist research that emphasizes the close connection between masculinity, technology and control. Thus, subsequent, more in-depth coding processes were informed by categories -in the sense of sensitizing concepts as it is understood in Grounded Theory (Bowen 2006 ) -derived from the theory. As a result, our attention shifted during the analysis towards a focus on cyborgian practices and how this affects the overall impression the images convey. Secondly, due to the relatively large number of images (with corresponding captions) in our corpus and the limited space available, the our empirical discussion is illustrative rather than exhaustive and does not delve as much in depth as other visual methodologies, such as iconology. 14 Following Butler (2009) Schlag and Heck (2012) for example analyse a single image.
connection to notions of control(ability). To be clear, this is by no means the only lens one could use, and neither is our discussion exhaustive. However, the main purpose is to illustrate the theoretical added value of a gender lens in regards to the mediatisation of war, so a general, rather illustrative, discussion might suffice in this context. Nevertheless, readers should keep in mind that a fully-fledged analysis of the photographs would ideally require a more thorough discussion than can be achieved within the narrow scope of this paper.
Inside the frame: cyborgian soldiers and machinery
The intimidating effect of mirrored shades or the need to maintain appropriate manners while on duty in the public. The hindrance to establish -eye -contact concurs with the narrative of superior warfare: because sunglasses as cyborgian enhancements function like barriers and shields (either against sunlight, splinters or penetrating looks), depictions of sunglass soldiers make them appear not only remote and intimidating but also less vulnerable and vincible.
Very much in line with Masters's (2008) argument that the reduction of the presence of the human body through increased cyborganization makes war seem more controllable, we would argue that also sunglasses make soldiers seem less prone to damage and, thus, more reliable.
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Hiding the eyes of the soldiers, sunglasses also strengthen the impression of the (male) soldier as a rational, emotionally detached, 'cool' professional who is fully in control.
Other equipment can be read as fulfilling a similar function. Protective vests, weapons, helmets, even camouflage to hide the soldier from the enemy's view contribute to the impression of lethal effectiveness, toughness, reliability and formidability. 19 In the patrol image, the armoured personnel carrier is another useful example. It reinforces the overall impression of the German soldier as in control, not least due to his technological enhancements. Equipment like armoured personnel carriers mainly serve to bring the unpredictabilities of war -improvised explosive devices, ambushes and the like -under the control of the warrior-protector. Rather than danger, they suggest security, almost invulnerability. The focus on the, in Masters's (2008, 94) words, 'hardware' (the equipment) instead of the 'wetware' that is the human soldier contributes to the image of calm control and at the same time also signals to domestic audiences that German soldiers are less prone to 18 In this context, also the shape and colour of sunglasses is relevant, that is, their aesthetics matter. For depictions of troops or special forces with, say, sunglasses in retro shape with their oversized glasses or with pink-coloured frames are hardly imaginable and would not unfold their effects (e.g. to tell of a superior male warrior) like military-used sunglasses.
injury. 20 In the patrol image this impression is further reinforced by the largely impassionate but alert demeanour and facial expressions of the soldiers. They walk towards the camera, Figure   20 Whether the soldiers have all the equipment they need to be protected is a recurring issue of debate in the German Bundestag. 21 Likes are a technical feature for Facebook to express an active, unambiguously positive association with specific online content like for instance photographs or status updates (Ringelhan et al. 2015, 6) , and can even be used in research to accurately predict individual traits and attributes (Kosinski et al. 2013; Hong et al. 2017) . Moreover, if someone likes online content, this is presented to the user's Facebook friends, which means that the effect multiplies (Gerlitz and Helmond 2013) . 
Outside the frame: what remains hidden from view
In conjunction with the absence of certain elements and practices from the photographs, the rational-technocratic image of the mission is reinforced. We discuss three aspects in particular: the enemy, emotions, and destruction. This absence contributes the image of the war in Afghanistan as non-threatening, as essentially under control.
The enemy
The first thing that is striking about the pictures is the complete absence of the enemy.
While we see some Afghan civilians (in friendly conversation with German soldiers) or soldiers of allied nations, the enemy is entirely absent. Even those images that show troops in contact only portray 'our' soldiers, while the Taliban are left outside the frame. There is of course a rational explanation for that. It might for instance be due to the fact that the pictures have been taken by a Bundeswehr photographer, who for obvious reasons will not likely be embedded with the Taliban. Similarly, the reason might be that a great portion of the fighting takes place over relatively great distances, which makes it more difficult to capture both war parties, much less so in a single frame. But the important element here is not the reason for 'civilian power'), and presenting it in the technical language of professionalism works to silence that fact.
Death, destruction and suffering
Previous studies of aesthetics and war have also highlighted sublime representations of fallen combatants, which is entirely lacking in the Bundeswehr images. This is not to say that there are no pictures of fallen soldiers. However, these are limited to detached, formal military rituals, in which soldiers in uniform carry a casket onto a plane. We do see death in
caskets, but these pictures show resolve, not grief, devastation or destruction. We do not see 
Conclusion
In this study, we have examined the visual representation of the ISAF operation on the Bundeswehr's official Facebook page. In doing so, we make a contribution to IR scholarship on security and visuality which has so far paid little attention to the military use of social media in general and to the German visual politics of war in particular. In our analysis, we have focused in particular on two aspects. Firstly, building on insights from gender and feminist security studies, we have argued that the display of machinery and the representation of cyborganized soldiers as cool, calm and strong professionals contributes to the impression of the war in Afghanistan as manageable and under control. Secondly, also the visual absence of suffering, emotions and the enemy reinforces this view of the conflict as something that can be brought under control by rational means. After the withdrawal of ISAF, this stands in contrast to representations of the conflict in Afghanistan that highlight rising casualty numbers, increasingly negative assessments of the situation by terrorism experts (Hoffman 2015 ) and of what is seen as an entirely unclear future for Afghanistan (Murtazashvili 2016) .
What is highly remarkable particularly against the background of a once widely uncontested antimilitarist culture is the militarized masculinity portrayed in the ISAF images. Arguably, these pictures are what could be called a counterhegemonic intervention -based on a militarized masculinity -against the dominant antimilitarist discourse. For what we can see here is, in a way, a 'return of the (male) German warrior' (if in a cyborgian version), one who is not ashamed to display the tools of (mostly) his craft.
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More generally, as far as the study of German foreign and security policy is concerned, this article points to the importance of both, visuality and gender. It shows how visual imagery can contribute to a specific and (unavoidably) partial representation of reality 26 The phrase of the returning warrior is borrowed from Managhan's (2012) (Engelkamp and Offermann 2012; Schoenes 2011) , this aspect has been neglected altogether in the study of German foreign and security policy. Given the centrality of gender (ed) constructions for the legitimation of violence in international politics, highlighted by feminist security studies, scholars of German foreign and security policy need to pay much more attention to this aspect.
